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Choice  Examples  in  Fine  Condition  Brought  Direct  from  Japan 
Sale  Tuesday  Evening,  January  8th,  at  8:15  o'clock 

1.  YOKOHAMA  PKOM  THE  KANAGAWA  SERIES.    With  a 

splendid  white  Fuji  seen  from  the  Bridge.  Upright. 

2.  YENAGI  BRIDGE  AT  NIGHT.  ^loonlight,  rare  print,. but  time- 

worn,  noted  for  the  subdued  coloring. 

3.  RYOGOKU  BRIDGE,  five  Ronins  in  the  Foreground.    Fine  im- 

pression, upright. 

4.  FIGHT  IN  THE  RAIN  AT  NIGHT.   Upright  print. 

5.  TEA  HOUSE  ENTERTAINMENT.  A  Yoshiwara  Beauty  arriving 

with  attendant. 

6.  UNDIVIDED  SHEET  OF  FOT'R  PRINTS  by  Hiroshige.  Land- 

scape in  blue  and  green,  man  reading,  etc. 

7.  STILL  LIFE,  in  white  reserve,  landscape  (circular)  and  two  others, 

four  undivided  small  prints  on  one  sheet. 

S.    FUJI  SEEN  UNDER  THE  GREAT  TORII  AT  YENOSHIMA. 
From  the  "36  Views  of  Fuji." 

9.    TWO  LADIES  ON  A  BALCON^Y.  Prom  the  "Toto  Meisho."  36 
Views.  Time-worn. 

10.    FISH  GIRL  OFFERING  AWABI  TO  A  LADY  ON  A  BOAT. 
Shallow  water  and  she  is  wading  pa.st. 

n.    TWO  GIRLS  GATHERING  SHELLS.    They  are  wading,  one 
carrying  a  blue  umbrella. 

12.  CHERRY  TREE,  with  picxiic  pai-ty,  from  the  Toto  Meisho.  Scarce. 

13.  STREET  VIEW  BY  HIROSHIGE.   Mother  and  child,  man  with 

toys,  and  other  interesting  detail. 

SIX  PRINTS  FROM  HIROSHIGE'S  TOTO  MEISHO. 
The  oblong  series. 

14.  TSUKUDA  ISLAND  IN  CHERRY  SEASON.  A  blue  print  of  nice  . 

color. 
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HIROSHIGE'S  TOTO  MEISHO— Continued. 

15.  KANDA  MIOJIN  SNOW  LANDSCAPE.  Rare  print  with  margins 

from  the  oblong  "Toto  Meisho." 

(See  Plate  2) 

16.  FUJI  FROM  YEDO  BRIDGE.  A  popular  print  with  the  long  red 

bridge  in  the  foreground. 

17.  EITAI  BASHI.  A  still  more  attractive  Bridge  print  from  the  Toto 

]\leisho.  The  combination  of  bridge  and  split-sailed  boats  very 
pleasing. 

18.  ASUKAYAMA.     P'ine  impression  with  margius  from  the  Toto 

Meisho.   Fuji  seen  between  the  trunks  of  the  great  pines. 

19.  TSUKUDA  ISLAND.  Barges  landing,  men  fishing  and  poling.  A 

varied  scene  of  river  life. 

Very  s<-arep.    From  the  oblong  "'£010  Meisho." 

(See  Plate  2) 

20.  HIROSHIGE  KEY  BLOCK.     Shinano  Series,  view  of  Ubasute 

Mountain.  Moonlight,  one  color  (rose  or  piuk)  has  been  printed. 

These  key  blocks  are  ver.v  rare :  they  are  equivalent  to  the  "pi'oof  states" 
of  etchings  and  engravings.  ■' 

21.  TSUCIIIYAMA.   A  dark  storii)  and  pouring  raiTi.  print  from  the 

"53  Views"  in  chuban  form. 

KUNIYOSHI  LANDSCAPE. 

22.  A  HIGH  TOPPED  HILL,  against  which  is  seen,  as  in  a  mirror. 

rice  fields  and  distant  wood,  a  great  pine  to  the  right  where  a 
brigand  is  menacing  a  traveller. 

YEIZAN  LANDSCAPE. 

23.  TREASURE  BOAT  COMING  INTO  HARBOR:  SUNSET.  Ebisu. 

Daikoku  and  Benten  await  its  arrival  under  a  gi'eat  pine. 

24.  SPRING  LANDSCAPE,  with  three  of  the  Lucky  Gods,  over  whom 

Hotei  carries  a  large  pink  and  green  umbrella. 

HIROSHIGE  LANDSCAPES  FROM  THE  "60  VIEWS." 

25.  HUSBAND  AND  WIFE  ROCKS  AT  SATSUMA.  One  of  the  noted 

prints  of  the  series. 

26.  RAKKAN  TEMPLE  AT  BUZEN.    Remarkable  composition  and 

coloring.  From  the  upright  "60  Views." 

27.  KWANNON  -SHRINE.  Night  view  of  the- shrine  on  the  top  of  the 

cliff.  •■ 

28.  THE  SHORi:  AT  TAKASHTMA.  A  beautiful  blue  print  from  the 

upright  "60  Views." 
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YEIzSNLANSCiCeE— Continued. 

•29.  MOON'S  REFLECTION  ON  KIODAI  MT.  A  well-known  print 
from  the  upright  "60  Views." 

:W.  WASAKI  SHORE  WITH  FLYING  STORKS.  Very  rare  and  an 
artist's  impression  with  tine  registration.  The  print  is  noted 
for  the  graceful  fiight  of  the  two  storks  over  the  water. 

81.  CHOSHINOHAMA.  A  very  rare  blue  print  from  the  upright  "60 
Views";  Fuji  is  only  a  white  hill  in  the  distance. 

82.  SAIZO.,  The  looped  sail  of  the  boat  in  the  foreground  seen  against 
hills  of  fine  printing;  above  a  flight  of  wild  geese  in  a  cloudy  sky. 

88.  MIHONO  MATSUWARA.  A  well-known  design,  beautifully 
pi'inted,  in  a  "first-block"  impression,  a  water  landscape  dom- 
inated by  Fuji  rising  from  rosy  clouds  and  smoky  fog. 

84.  NIGHT  FISHING  AT  KAGA.  Fine,  clear  impression  of  a  beauti- 
^  ful  blue  print  from  the  "60  Views,"  showing  little  boats  with 

flaring  torches,  the  hills  beyond  of  soft  green,  the  topmost  one 
tipped  with  plum  color. 

35.  TANOGUCHI  IN  BIZEN.  One  of  the  fine  prints  of  the  ' '  60  Views. ' ' 
Margins. 

86.  KINTAI  BRIDGE.  Well  i»rinted  and  famous  bridge  print  from 
the  "60  Views." 

y  87.    TSURUGA.  Fresh  and  brilliant  impression  of  this  fine  print,  "first- 
block"  printing,  and  one  of  the  best  prints  of  the  "60  Views." 

88.  BUNGO  FROM  THE  "60  VIEWS."  Fine,  original  impression, 
/  the  tops  of  the  mountains  oxidized  to  a  lovely  tone. 

89.  SHl'GAOSHIMA.  Brilliant  "  first  block  "  printing  with  good  regis- 

tration from  the  "60  Views." 

40.  YENOSHIMA,  from  the  upright  "60  Views,"  the  dashing  waves 
'  at  the  foot  of  the  cliff,  and  Fuji  seen  against  a  sky  of  cloudy  pink 

lend  new  charm  to  an  always  attractive  print  of  this  series. 

,  4L    UCHtURA.  A  blue  landscape  from  the  upright  "60  Views." 

42.  .JAPANESE  WOODGIJT  AFTER  A  EUROPEAN  PRINT. 
Head  of  a  man  wearing  a  wig  and  court  robes,  very  curious  work- 
manship showing  the  effort  to  imitate  European  prints  on  copper. 
E'rinted  in  one  color  and  black. 
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FUSATANE, 
One  of  the  later  men  who  has  done  good  work. 

48.  TWO  GIRLS  IN  A  GARDEN  ON  THE  SHORE.  They  have  battle- 
dores, thfi  Cherrj'  Tree,  hills  and  water,  making  a  charming  back- 
ground. — 

GYOSAI. 

44.  WATERFALL  WITH  SWIMMING  CARP.   A  two  color  print  in 

ehubau  fonn. 

45.  SHOKI  THE  DEMON  KILLER.   Beantifnlly  printed  and  in  fine 

condition. 

HIROSHIGE  AND  TOYOKUNI. 

46.  BUDDHISTIC  ANGEL  FLOATING  ABO^T^.  FUJI.    Rare  com- 

bination of  two  good  artists. 

ICHIYUSAI  HOEN. 

47.  DANCING  MAN.  Wearing  a  Masque  and  the  queerly  cut  costume 

of  the  No-Dance.   Good  regi.stration  and  early  coloring. 

48.  SNOW  LANDSCAPE  WITH  TOKIWA  FLEEING  WITH  HER 

CHILDREN.  Her  story  is  one  of  the  best  known  in  Japan;  she 
fled  with  her  children  (one  of  them  Yositsune,  the  Bayard  of 
Japan)  in  a  terrible  snow  storm  to  escape  the  advances  of  her  dead 
husband 's  Councillor. 

ii).  KINTOKI  CONQUERING  A  DRAGON.  Rich  coloring  in  the  coil- 
ing body  of  greenish  blue  scales,  and  the  red  flesh  of  Kintoki  on  a 
black  ground.  Fresh  condition  and  fine  registration. 

HOKUSAI  SIGNED  "TAITO." 

50.  AN  OIRAN  ADMIRING  THE  MOON,  gathering  up  her  rich  cherry- 

color  robe  over  a  stone  blue  under-dress.  Broadsheet,  with  margins. 
The  veby  rabe  I'NTRrMMED  BBOADSHKKT  with  the  Poem  to  the  left  in  white 
reserve  on  a  black  ground  (often  cut  away).    Hokusai  only  used  the  name 
"Taito"  from  about  181!'>  to  1820,  and  his  prints  of  this  period  are  difBcult 
to  secure. 

KIKUMARO  or  TSUKIMARO. 

51.  THREE  GIRLS  AT  ASAKUSA.  The  weather  is  cold. 

Broadshf^t  in  thrw  old  colors. 

KIKUMARO  OR  TSUKIMARO. 

52.  KOMURASAKE  .AND  GOMPACHI.  A  beautiful  print  of  Hosoye 

form,  the  soft  lavender  robes  of  the  kneeling  girl  in  contrast  to  her 
lover's,  which  falls  in  rich  velvetv  black  folds. 
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KIYOMINE,  1786-1868, 
A  pupil  of  Kiyonaga  who  has  left  beautiful  prints- 
08.    A  COL'RTESAX  WALKING  WITH  TWO  ATTENDANTS.  Her 
sweeping  robe  of  softest  black,  edged  and  lined  with  many  folds  of 
flowered  pink  anil  gi-eeu. 

Fine  condition  and  printins  wirh  the  stamp  of  Tomoeye.  the  publisher  of 
tine  prints. 

TORII  KIYOMITSU,  1735-1785. 

54.  HOSOYE  PRINT  IN  TWO  COLORS.  A  warrior  damming  a  stream 

with  a  great  roek.  Rose  and  green  tones. 

KIYONAGA,  1777-1790. 

55.  TWO  LOVERS  AND  A  GIRL  ATTENDANT.    Chuban  form  in 

delicate  colors. 

KIYOTSUNE,  1755-1765. 
56     ARASHI  SANGORO  WITH  AN  AXE.   Hosoye  in  three  coloi-s,  in 
fine  condition  and  fresh  coloring.    He  wears  the  seal  of  the  Kiri 
family. 

KUNIMARU,  1786-1817. 

57.  LADY  NEAR.  A  BLUE  SCREEN.    Her  robes  of  mulberry  and 

green  are  tied  -with  a  black  obi. 

58.  LADY  GOING  TO  THE  BATH  HOUSE  IN  WINTER.  Her  yeUow 

umbrella  is  covered  with  snow :  the  large  black  characters  on  the 
bath-house  wdndow  an  effective  spot. 

KUNINAO  Worked  about  1830. 

59.  FESTIVAL  BOATING  AT  NIGHT.  A  large  boat  hung  with  rows 

of  orange  and  black  lanterns  filled  with  ladies  out  for  pleasure. 

KUNISADA,  1810-1850, 

60.  SNOW  LANDSCAPE  WITH  A  LADY ;  she  is  wrapped  in  violet 

robes  and  carries  a  large  black  and  yellow  umbrella. 

61 .  LADY  RAISING  A  LARGE  T':\rBRELLA  of  deepest  blue,  to  shade 

the  letter  she  is  reading. 

62.  LADY  FEEDING  PIGEONS.     She  stands  under  a  gi-eat  tree, 

unusual  subject  and  treatment. 

63.  TWO  LADIES  BOATING.  A  .-harming  contrast  of  deep  black  and 

rose  color  in  their  robes:  the  river  landscape  adding  a  good  note 
of  blue. 

64.  LADY  SEATED  SMOKING  F'NDER  A  WILLOW  TREE. 

65.  LADY  CUTTING  IRIS  BLOSSOMS.  The  rippling  blue  pond  with 

I'ltisters  of  iris  blossoms  is  bridged  in  yellow. 


KACHORO  KUNISADA. 

ONE  OF  THE  SERIES  OE  'FIVE  MEN/'  Large  head  not  to  be 
coufused  with  the  later  and  more  ordinary  prints  of  this  character. 
These  were  done  at  the  time  that  Sharaku's  influence  was  at  work 
with  Toyokuni.  Kunisada  and  others.  It  was  short-lived,  as  the 
prints  were  not  populai-.  but  they  are  aniono-  the  really  rare 
examjjles  of  tlie  period. 

(>7.  ONE  OF  THE  SERIES  OF  "FIVE  MEN."  A  companion  print 
to  the  preoedino:.  and  as  that,  a  fine  early  genuine  and  really  rare 
example. 

KUNIYOSHI,  1798-1861. 

(is.  HATSUHANA  CONCENTRATING  IN  -PRAYER  IN  THE 
WATERFALL ;  for  the  recovery  of  her  husband. 

(19.    ONIWAKAMARA  WITH  THE  GIANT  CARP.  A  splendid  exam- 
ple of  Kiiniyoshi's  force  of  composition  and  use  of  color,  particu- 
larly in  the  spray  frooi  the  dashing-  waves. 
A  fiue  print  in  fine  condition. 

70.  APPARITION  OF  HIS  WIFE  APPEARING  TO  A  MAN.  Note 

the  use  of  deep  black  over  the  dark  blue  robe. 

71.  A  PRINT  FROM  THE  "KISOKAIDO  SERIES."  Two  men  in  the 

Temple. 

72.  ]\IAN  IN  A  RICH  BLACK  ROBE,  with  stork  crests  beautifully 

printed  thereon. 

78.  DRAGON  COMBAT  AT  NIGHT:  jiote  the  use  of  peacock  green 
and  rose  on  the  black  ground. 

74.  GIRL  RESTING  NEAR  A  STREAM.  Beyond  which  grows  a 
largo  Chrysanthemum  plant  forming  a  pleasing  backgroimd. 

SADAFUSA. 

7r).  GIRL  PLAYING  THE  SAMISEN.  Dancing  figures  are  seen 
shadowed  on  the  shoji  of  the  Teahouse. 

SHIKIMARO. 

76.  MARUEBEI,  NOTED  BE.VT^TY.  ON  PARADE.  A  very  decorative 

figure  print. 

SHIGENOBU,  1820-1840. 

77.  GIRL  WITH  BASKET  OF  SHELLS  WADING. 

7H.  GIRL  WALKING  IN  KITE  FLYING  SEASON.  An  attractive 
com  position,  well  printed. 

7!».  GIRL  WITH  POEM  IN  HER  HAIR,  to  tie  to  the  white  cherry 
tree,  which  forms  the  background. 
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SHIKO  OR  CHOKI,  1785-1805. 

M).  THRP:E  UIKLS  MAKING  HOT  TEA.  Artistit-ally  grouped 
around  a  yellow  brazier,  in  robes  of  soft  black,  violet  (oxidising) 
and  blue. 

SHUCHO,  1790-1810. 

81.  THREE  GIRLS  AT  SILK  WORM  CULTURE.  Chuban  form  in 
early  soft  coloringr. 

A  rare  artist. 

vj.  THREE  GIRLS  SPINNING  SILK.  From  the  "Silk-Worm  Cul- 
ture" series. 

83.  FIVE  GIRLS  LOOKING  AT  BALES  OF  SILK ;  a  charming  jri  oup 
from  the  "Silk  Worm  Culture"  series. 

SHUNSHO,  1765-1780. 

M.    HOSOYE  FORM.    The  splendid  figure  of  an  actor  drawing  his 
sword,  printed  in  one  color  and  black. 
Well  printed  and  good  eonilitinn. 

«<5.  A  GROUP  OF  FOUR  WOI^IEN  FACING  TO  LEFT.  Fine  com- 
position Viut  timeworn. 

YEISEN,  1791-1848. 

^fi.  YOUNG  (41 KL  r.M  THE  WIND.  Her  letters  have  blown  out  of  her 
hand. 

^7.  LADY"  SEATED  IN  SUMMER.  Kffeet  of  lavender  aiul  pink.  A 
pretty  print. 

88.  A  YOSHIWARA  BEAUTY  in  gala  attire:  she  is  standing  near  a 
large  black  paper  lantern. 

'^9.    GIRL  STANDING  ON  THE  BANKS  OF  THE  SUMIDA  RIVER. 

90.  INTERIOR  SCENE  wdth  girl  seated  reading.  Fine  color  and 
printing. 

:»].  GIRL  ADMIRING  FUJI;  she  is  dressed  in  blue  and  stands  look- 
ing across  the  Suraida  River. 

YEIZAN,  1780-1830. 

92.  OIRAN  STANDING  UNDER  A  CHERRY^  TREE.  Fine  printing 
and  impression. 

n.  LADY  IN  BLACK  AND  FLOWERED  PINK,  carrying  a  box  of 
letters ;  exf|uisitely  colored,  effect  of  pink  and  black  verj-  happy. 

94.  GIRL  FROM  THE  ROKUTAMAGAWA  SERIES.  She  wears  a 
violet  robe,  her  obi  of  black  enhanced  with  large  yellow  blossoms. 
The  River  forms  the  backgi'ound. 


HIROSHIGE, 
From  the  "Tokaido,  53  Views,"  upright  series. 

95.  OKASAKE.  Mountain  path  leading  oi¥  through  smoky  mist  to  dis- 

tant higher  mountain. 
A  famous  "grey"  print. 

96.  HEAVY  SNOW  AT  FUJIKAWA.  The  glittering  stars  reflected  in 

the  icy  blue  of  the  River;  travellers  in  snow  covered  straw  coats 
seen  beyond  the  curving  foreground  on  the  road  leading  to  the  vil- 
lage. Fine  impression  with  margin. 

97.  NIGHT  VIEW  OF  FUJI  FROM  NIHONBASHI.    One  of  the 

most  desirable  ' '  bridge ' '  prints,  printed  in  blue ;  the  fading  light 
reflected  from  the  summit  of  Fuji,  against  a  sky  of  graded  blue. 

98.  MAISAKA.    Loaded  boats  near  the  Proraontorv.    From  the 

Views." 

99.  WINDY  DAY  AT  FT 'KUROI.    Workmen  in  the  Rice  fields  watch- 

ing the  flying  kites. 

100.  MOUNTAIN  PATH  AT  SAGONO.  From  the  upright ' '  53  Views. ' ' 

101.  SUMMER  SHOWER  AT  KAMEYAMA.  Hill  path,  with  breaking 

clouds  beyond  the  Temple. 

102.  YOSHITSUNE  CHERRY  TREE  AT  ISHIYAKUSHI.  One  of 
the  noted  stations  of  the  "53  Views"  with  the  old  Cherry  Tree  in 
full  blossom. 

103.  TOTSUKA.  Fuji  rising  beyond  the  rice-fields,  in  lovely  grays  and 

greens,  seen  through  the  trees. 

104.  SHINAGAWA.    Village  on  the  shore,  beyond  little  boats  move 

to  and  tro. 

105.  KUWANA  FERRY.    The  large-sailed  ferry  (U-owded  with  pas- 

sengers. 

106.  TOYOKAWA  BRIDGE  AT  YOSHIDO.   Pine,  clear  impression, 

with  margins  of  one  of  the  best  prints  of  the  series. 

107.  BRIDGE  AT  MIE  RIVER.  From  the  upright  "53  Views." 

108.  HIRATSUKA.  Fuji  rising  above  the  green  hills  beyond  the  River. 

Good  impression,  well  printed. 

109.  KANAYA.     Twilight,  an  effective  composition,  with  travellers 

coming  up  over  the  hill  in  the  foreground. 

110.  KAM.\KURA.   Fishermen  drawing  in  their  nets. 

111.  MT.  FUJI  RISING  ABOVE  THE  GREAT  PINES,  in  the  fore- 

ground. Finely  printed,  much  superior  to  the  print  ordinarily 
offered  from  the  "53  Views." 
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NO.  l.Sl.  Hokusai. 
No.  137.  Toydhiro. 
No.  133.  Hokusai. 


No.  2. 

No.    19.  Hiroshise. 

No.  132.  Hokusai. 

No.    15.  Hiroshige. 


THE  TOKAIDO  PRINTS  OF  HIROSHIGE. 
Eleven  prints  from  the  oblong  series. 

112.    OISO  RAIN.  A  well-known  "rain"  print,  in  subdued  coloring. 

118.    KAXAGAWA.  Sail  boats  seen  against  a  sunset  sky,  two  old  pines 
in  the  foreground.  Beautiful  color. 

114.  SHIRASUKA.    A  curving  hill  in  the  foreground  reveals  distant 

water  view. 

115.  YOSHIDA.  The  long  bridge  to  the  left,  and  to  the  right  workmen 

repairing  the  Temple. 

116.  ISHIBE.  Village  on  Me  River,  the  distant  hills  rising  through  the 

mist. 

117.  SEKl.  At  the  border  line  or  "barrier'" — noted  for  the  great  blue 

crests. 

118.  HAMAMATSr.   A  favorite  print,  noted  for  the  curling  smoke  of 

the  fire  at  the  tree  in  the  foreground. 

IV3.    ISHIYAKUSHI.  Yer\-  fine  composition,  with  all  three  of  the  hills 
in  the  background. 

120.  LONG  BRIDGE  AT  KYOTO.  Time  worn. 

121.  EVENING  SNOW,  KAMBARA.    Very  early  impression  of  this 

noted  snow  landscape,  published  by  Takeuchi,  but  timeworn. 

122.  PAINTED  ROCKS  AT  HAKONE.   One  of  the  be-st  liked  of  the 

"53  Views  of  the  Tokaido  Road." 

123.  KAKEKAWA.  The  flat  bridge  leading  to  the  Temple.  From  the 

half  block  " '  53  Views, ' '  time-worn. 

124.  ECHIGO.    From  the  "Sanhai"'  or  "Ten  States."'  Series.  Wild 

Mountain  landscape.  Oblong. 

From  a  series  of  prints  by  Hiro.shige  very  rarely  offered  :  the  coloring  finely 
graded.    Gexuink  origin  ai,  impressiox. 

125.  EJIRI.    "Rain  on  the  Bridge."    A  well-known  and  much  liked 

rain  print  from  the  chuban  "53  Views." 

126.  LITTLE  SAILBOATS  AT  ARAL    From  the  .-huban  or  half- 

block  "53  Views." 

127.  HIROSHIGE  KEY  BLOCK.  ASxVMO  VOLCANO.  Travellers  in 

a  storm  in  the  foreground.  Fine  and  rare,  with  the  first  printing 
of  color  on  mountains  and  figures. 

(See  Note  No.  20.) 

128.  BOATS  MOORED  AT  KT^ANA.  An  always  pleasing  ]u-i.it  from 

the  chuban  "53  Views." 
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KUNIYOSHI  LANDSCAPE. 

129.  BOAT  J.OADED  WITH  CA8KS  OF  WINE,  leading  a  number  of 
others  approaching  to  land  as  if  direetl}'  in  front  of  the  specta- 
tor ;  the  rippling  waves  and  foreshortening  worthy  of  notice. 

180.  FIVE  GIRLS  IN  A  BUTTERFLY  AND  FAN  DANCE.  Rare  ex- 
ample and  treatment  of  figures. 

V».    HAKONE  LAKE  FROM  HOKUSAI'S  "36  VIEWS." 

Very  kake — not  in  the  Metzgar  collection  ;  fog  rising  from  the  lake  in  the 
foreground,  over  the  tawny  colored  hills  tipped  with  violet,  beyond  which 
rises  a  fair  white  Fnji  in  a  sky  of  graded  blue. 

(See  Plate  2.) 

132.  ASCENT  OF  FUJI.  Pilgrims  climbing  th(>  i-ocks  toned  to  orange 
and  purple  shades. 

Rare  print  from  the  '■;-{(>  Views." 

(See  Plate  2.) 

138.  ROCKY  LANDING  AT  GONGEN.  From  the  "100  Poems" ;  men 
in  the  high  curved  boats  on  the  foreground  point  to  rocks  and 
mountain  of  a  marvellous  shade  of  mulberry  and  greenish  blue. 

Extrv:met.y  rake.    The  obhmsT  series. 

(See  Plate  2.) 

SHIGENOBU  LANDSCAPE,  1720-1740. 

184.  BUDDING  SPRING.  A  view  from  the  very  rare  Yedo  Meisho" 
series  of  Shigenobu,  whose  t^andso.\pes  are  almost  unknown  by 

COLLECTORS  IN  AMERICA. 

A  ragged  old  Cherry  Tree  pink  with  buds  in  the  foreground,  beyond  the 
plums  thick  with  white  huds.  the  whole  seen  iitrninst  low-lying  clouds  in  a 
sunset  sky. 

SHUNSEN,  1740-1760. 
135.    TWO  WOMEN  WASHING  CLOTH,  a  child  playing  near,  witli 
Shunsen's  sympathetic  treatment  of  distant  misty  ocean  effect. 

186.  SUNSET  TiANDSCAPE.  with  girls  with  yokn  tmckets  getting  salt 
water. 

TOYOHIRO,  1773-1828. 

137.  TOYOHIRO  LANDSCAPE.     Very  rakk.     Loaded  barges  at 

Tsukuda  Island,  whose  yellow  huts  cluster  umler  tall  trees.  Note 
the  artistic  treat)iient  of  the  foreground.  Oblong  print. 

( Soe  Plate  2.) 

UTAMARO,  1753-1806. 

138.  LAST  SONG  OF  THE  NIGHTINGALE  IN  AI  TUMN.   A  char- 

acteristic Utamaro  l^eauty  in  flowing  violet  robes  bordered  in 
black,  seated  near  a  black  lae(iuer  cabinet  in  front  of  a  brazier. 
Over  her  shoulder  she  hoars  the  last  song  of  the  Nightingale. 
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ISy.    MY  LITTLE  FINGER  IS  STRONGER  THAN  YOUR  WHOLE 
BODIES.    A  seated  girl,  whom  two.  compaiiious  are  attempting- 
to  move  by  pulling  against  a  eord  on  her  little  finger.  Timeworu. 

YEISEN  LANDSCAPE,  1791-1848. 

140.  KANPEI  TEMPLE  IN  UYENO  PARK.    One  of  the  tew  land- 

scapes by  Yeiseu.  Oblong. 

RARK  AM)  GRNTTNK  OKKJIN  AI.  t.M  HKKSSKI.N . 

141.  YEISEN  MOONLIGHT  LANDSCAPE.     Atago  Mt.,  from  tlie 

■'Eight  Views  of  Yedo. "  A  rare  landscape  by  this  artist,  but  re- 
paired at  left  margin. 

142.  HIROSHIGE  KEY  BLOCK.   SUWA  LAKE,  the  first  ground  of 

pink  in  the  hills  ami  blue  in  the  water  has  beon  added.  Finr 
composition. 

t  .S.»e  Xor^  Xo.  20.) 

KUNIYOSHI,  1798-1861. 

143.  YORITOMO  DESTROYING  THE  NITYE,  which  threatened  the 

Life  of  the  Emperor.  Diptych  of  powerful  composition  in  its 
treatment  of  the  Occult. 

144.  TRIPTYCH  OF  THREE  FISHER  GIRLS.  Three  barefooted  girls 

with  yoke  buckets  on  a  stretch  of  shore  on  a  windy  day.  fight  of 
gulls  over  the  blue  waters  beyond. 

HIROSHIGE,  1797-1858. 

145.  TRIPTYCH  FROM  THE  TOTO  :\IEISHO.  View  of  Uyeno  Park. 

Shinobazu  Lake,  and  the  bridge  to  the  Island  with  Benten  Tem- 
ple. A  noted  water  view. 

146.  THE  PINE  TREE  TRIPTYCH  from  the  "Yedo  Meisho,"  the 

famous  pine  sheltering  a  picnic  party  at  .\sukayama  Cherry 
Blossom  Festival. 

YOSHITOSHL 

147.  DIPTYCH.    DAIMIO  AND  ATTENDANT,  st<irlied  by  the  ap- 

parition of  a  Beautiful  Woman  from  the  black  brazier  near  which 
they  ai'e  seated.  A  ' '  first -block " '  impression  printed  in  cool  greys 
and  deep  blues. 

CHINESE  KAKEMONO. 

14^<.  KWAN-YIN.  CHINESE  STONE  RUBBING.  Taiuiin  Period,  in 
white  reserve  on  a  black  gi'onnd.  Kwaunon,  seated  near  bamboo 
on  the  rocks,  holding  a  child,  a  bird  bringing  her  Prayer  Beads. 
Mounted  on  brocade  as  a  kakemono,  the  rollei'  having  metal 
tips  (used  only  for  Buddha). 

Above  is  a  rubbing  of  thf  ImpfTial  Dragons  iiuardiug  a  seal  which  reads. 
")<hiikuteliei  (jave  thU  to  the  Mother  of  tlie  Emperor,"  iu  Chinese  characters. 

\  VERY  RARK  KART.T  KT'BBING.  THE  T.VIMIN  PERIOD  DATTNO  MUCH  EARI.reR 
THAN  ^tTNC. 
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HIROSHIGE  AND  KUNISADA. 

149.  DIVING  GIKL  AT  TJIE  MOUTH  OF  A  CAVE.  Remarkable 

printing  of  flesh  seen  through  water,  and  a  rare  example  of  the 
nude. 

GOTOTEI  KUNISADA, 
The  first  Kunisada,  whose  fine  prints  should  not  be  confused 
with  those  of  his  pupils  and  imitators. 

150.  MAN  IN  BLACK,  with  a  black  and  yellow  umbrella. 

151.  LADY  IN  BLI'E  WITH  TWO  DRUMS.    She  is  seated  under 

Cherry  Blossoms. 

1.V2.  LADY  STANDING  ON  THE  BACK  OF  HER  ATTENDANT, 
in  order  to  gather  boughs  of  white  cherry  blossoms  growing  in 
a  pleasing  landscape  of  shore  and  water. 

^rv^.  KOKINA  op  the  house  of  OMTYA.  Fine  registration  and 
soft  coloring  in  her  many  robes. 

154.  SEGAWA  IN  A  RAIN  COAT,  over  her  lovely  black  flowered 

Peony  Robes. 

155.  NIIGURUxMA  ADMIRING  LARGE  PINK  AND  WHITE  BLOS- 

SOMS OF  THE  SHYAKT^'AKU.  A  ver\-  dainty  and  pretty 
print. 

1.5f).  DANJURO  AS  A  SAMURAI.  A  splendid  figure  in  apricot  colored 
robes  gauffered  in  Wliite  Bamboo. 

157.  LADY  KNEELING  AT  A  WAYSIDE  SHRINE,  under  a  pine 

tree.    A  print  of  soft  pinks  and  greens. 

158.  MIAMORI  STOPPING  A  Rl^NAWAY  HORSE,  whose  rider  has 

lost  control.  Oblong. 

159.  BRIDGE  AND  SHORE  LANDSCAPE.     Mother  teaching  her 

baby  to  walk  up  the  steps. 

KUNIYOSHI,  1798-1861. 

1«0.  TRASATO  WITH  HER  CHILDREN'  IN  A  SNOW  STORM.  Her 
little  son  is  trying  to  shield  hpi-  fi-oiii  the  heavily  falling  snow 
with  her  large  hat. 

161.  THE  HURRICANE  PRINT  FROM  THE  "100  POEMS."  A 
splendid  example  of  motion,  rare  in  Japanese  art. 

Hi2.    LADY  WITH  HER  PIPE,  in  a  land.scape.  Night  scene. 

163.  LADY  IN  BLUE  NEAR  A  BOWL  OF  GOLDFISH. 

164.  THE  TIGER  IN  THE  STORM,  from  the  "69  Views  of  the 

Kisokaido. " 
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KUNIYOSHI— Continued. 

165.  LADY  AND  CHILD.  Her  son  carries  her  large  fau,  an  attendant 

(unseen an  innbrella  to  shade  her  rich  fringed  costume. 

SHUNCHO,  1775-1790. 

166.  BEAUTY  AT  THE  FOUNTAIN  OF  WEALTH.    Hosoye  form. 

delicately  pi'inted  in  three  eoloi-s.  and  in  unusually  good  con- 
dition. 

167.  HOSOYE  FORM.    Daimio  standing  on  a  yellow  ground.  Pine 

printing  in  old  pink  and  yellow  with  ("oxidised)  violet.  f4ood 
condition. 

SHUNSEN.  1740-1760. 

168.  AUTUMN.  Lady  in  black  gauze  over  pink  followed  by  an  attendant 

carrying  a  Samisen  Box  of  black  lacquer.  Broadsheet. 

SHUNSHO,  1726-1792. 

169.  HOSOYE  FORM  OF  AN  ACTOR,  very  finely  printed  in  early 

eoloring. 

CSee  Plate  4.) 

170.  KASONE  STANDING  NEAR  A  WINDO^Y.    Hosoye  form,  her 

flowing  robes  of  palest  violet  tied  with  a  black  obi,  in  contrast  to 
the  background  of  vellow. 

(Set-  Plate  4.) 

SHUNYEI,  1769-1819. 

171.  WARRIOR  ON  HORSEBACK.    Broadsheet,  and  a  splendid  ex- 

ample in  fine  condition ;  the  warrior  rides  a  dappled  horse.  Rare 
example  of  animal  dra\\"ing  in  this  art. 

172.  HOSOYE  FORM.   Man  in  black  holding  up  his  black  hat.  Fine 

early  impression  in  very  good  condition. 

TOYOKUNI  I,  1790-1810. 
Examples  of  the  first  Toyokuni  in  fine  condition  and  printing. 

173.  WARRIOR  IN  WHITE.  HOSOYE  FORM.  Very  rare  and  tine, 

the  pattern  of  his  robe  printed  in  gauffrage.  Note  the  fine  brush 
with  which  the  First  Toyokuni  signed  Ms  name. 

174.  TWO  LADIES  NEAR  THE  STALL  OF  A  PEPPEK  SELLER. 

Finely  printed,  in  the  best  condition,  the  gi'ace  and  beauty  of 
the  women  in  strong  contrast  to  the  hairy  old  peddler  at  his 
yellow  stall  above  which  savings  a  lantern  ornamented  with  a 
black  cock. 

The  signature  of  Toyokuni  I,  done  with  a  fine  lirush.  should  he  noted. 
(See  Frontispiece.) 
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TOYOKUNl  I— Continued. 

175.  A  GROUP  OF  FOUR  WOMEN  AND  A  LITTLE  GIRL,  the  inter- 

est centering  in  the  figure  in  black  in  the  centre,  fine  in  line  and 
color,  but  timeworn. 

176.  LADY  IN  BLACK  AND  PINK,  standing  under  the  pink  blossoms 

of  the  Pendant  Cherry.  She  holds  a  poem  in  honor  of  the  coming 
of  Spring. 

177.  THREE  GREAT  MEN  IN  COUNCIL.  Note  the  fine  use  of  black 

and  the  gj-adual  oxidisation  in  the  robes  of  one  of  the  seated  men. 

178.  .K  (iROVF  OF  FOL'R  LADIES  ON  A  BALCONY;  their  many 

robes  in  soft  pastel  shades;  one  holds  a  Sake  cup  and  stand. 
.\  w.RY  FINE  KXAMPT.E.  on  a  J  ellow  ground. 

(See  Frontispiece.) 

179.  .MAN  SEATED  SMOKING.   Spring  landscape  with  Cherry  Blos- 

.sonis. 

180.  LADY  IN  BLACK  IN  A  SHOWER.  A  very  pretty  print,  although 

a  little  timeworn. 

181.  TWO  COMEDIANS.    Note  the  unusually  fine  printing  in  their 

robes. 

182.  LARGE  HEAD  OF  GENE.    Note  the  Sharaku  infiuence. 

UTAMARO. 

18S.  COURT  BEAUTY  SEATED.  She  is  dressed  in  lavender,  bordei-ed 
with  a  band  of  cherry  blossoms,  her  rich  black  hair  ornamented 
with  ivory  combs.  Her  head  is  turned  to  speak  of  the  beauty  of 
the  Flowers,  Birds  and  Moon. 

A  FI.XE  EXAMPLE  IN  FINE  CONDITION,  excelling  in  gr-ACi-  of  line  and  snh- 
rlety  of  oilorinp'. 

(See  Frontispiece.) 

184.  'IMIREE  SLEEPING  GIRLS.   A  lovely  print;  they  were  looking 

at  the  flowers  until  they  were  tired;  the  attendants  are  quickly 
eating  all  the  cakes  they  want  while  there  is  a  chance.  Time  worn. 

185.  THE  AGENTS  OF  LONGEVITY.    Printed  in  black  and  rose. 

Broadsheet. 

186.  THREE  NOBLE  CHINESE  WOMEN.   A  very  early  example  of 

r'tainaro.  with  his  "Chinese  signature"  (rarely  used).  Time 
worn. 

187.  h'ATIIER,  MOTHER  AND  BABY.   She  holds  the  sleeping  baby 

while  he  shaves  its  eyebrows.  Note  the  fine  black  of  his  robe,  and 
the  lovely  lines  of  the  kneeling  mother  holding  the  child.  Time 
worn. 
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UTAMARRO— Continued. 

188.  WAKAHA  OF  MATSUBAYA.  "She  is  so  beautiful  tht?  souud  of 

her  voice  is  music"  is  the  poem  Utamaro  has  inscribed  against 
liis  portrait  of  this  exquisite  creature.  With  the  seal  of  Isekane, 
the  engraver. 

A  famous  eourtesau,  celebrated  in  Japanese  legend,  and  one  of  Utamaro's 
liost  i)ortraits  at.  bust,  length.    In  pkrfect  condition  ano  printing. 

(See  Frontispiece.  1 

YEISEN,  1791-1848. 

189.  GIRL  IN  A  TRAILING  PINK  ROBK.  standing  by  a  yellow 

bowl,  with  black  lacquer  base. 

190.  GIRL  WITH  SMALL  FOLDING  FAN.  A  lovely  tigure  of  flowing 

lines,  standing  near  a  door  with  flower  arrangement. 

191.  THREE  GIRLS  ON  THE  BRIDGE.  One  leading  her  more  timid 

companion ;  note  the  tine  printing,  the  subtle  use  of  black,  and 
effective  landscape  background. 

192.  KNEELING  GIRL  WITH  LETTER,  in  a  black  robe  flowered  in 

cherry  blossoms;  above  a  mental  ])icture  of  herself  and  her  lover. 

198.    SHIKAKO  OP  TSURLIYA:  a  famous  courtesan,  in  Ceremonial 
attire.   Interior  scene  with  Stork  and  Wave  screen. 

A  fine  Yeisen  print  in  fine  (condition. 

YEISHI. 

194.  A  GROUP  OF  THREE  WOMEN  STANDING  NEAR  THEIR 

KAGO.  The  tivatment  shows  unusual  delicacy,  the  rich  black 
robe  of  the  smaller  figure  a  most  artistic  note.  They  have  come 
to  attend  the  Cherry  Blossom  Festival,  their  Kago  of  pink  with 
great  black  wheels  halted  under  the  Cheriy  Trees  whose  blossoms 
are  ganffred  into  the  sheet.   Engraver,  Senichi. 

(See  Frontispiece.) 

YEIZAN,  1780-1830. 

195.  A  GROPP  OP  THREE  LADIES.    Dressed  hi  white  with  faint 

rose  borders,  one  wearing  an  obi  whose  fine  black  is  repeated  in 
the  Wheels  and  trimming  of  the  Kago  near  which  they  stand. 

19(i.    OIRAN  AND  ATTENDANI:  who  gives  a  lettei-  to  her  mistress. 
Well  px'inted. 

197.    THREE  GIRLS  WASHING  LINEN.  River  landscape.  Very  soft 
coloring  in  this  pretty  print. 


17 


MEISHO  YEDO  HYAKKEI, 
Or,  "100  Views  of  Yedo,"  noted  as  containing  many  of 
Hiroshige's  finest  compositions. 

198.  MAPLES  OF  MAMA.  TEKONA  TEMPLE.    A  noted  view  seen 

through  the  boughs  of  an  overhanging  maple,  whose  color  is 
oxidizing  to  a  lovely  tone. 

In  the  genuine  original  coloring,  rarely  found. 

199.  XIGHT  VIEW  ASAKUSA  RIVER.  Celebrated  for  the  printing, 

particularly  for  the  shadow  of  the  Geisha  on  the  latticed  blind  of 
the  passing  boat. 

200.  SUSAKE.  \'ighl  scene,  the  Temple  showing  light  in  a  great  grove 

of  ti-ees. 

201.  NIETADO  FERRY.   A  yellow  sailed  boat  setting  in  to  the  pine 

shaded  shore. 

202.  BENTEN  TEMPLE,  overlooking  the  Lake,  a  very  desirable  blue 

print  of  this  series  of  the  "100  Views." 

203.  KAMEIDO  TEMPLE.  The  series  of  little  bridges  to  the  left  are 

part  of  a  well-balanced  composition. 

204.  SNOW  LANDSCAPE,  SLT^MIDA  RIVER.  A  brilliant  impression 

in  fine  color.  A  heavy  snow  falls  on  water  of  deep  blue,  on  the 
cottage  to  left  with  trees  and  bamboo  fence,  a  few  boatmen  are 
polling  rafts  on  the  river. 

A  fine  print  from  the  Yedo  Meisho. 

205.  UYENO  YA:MA.   Festival  night. 

206.  MITSrMADA  RIVER.    A  white-sailed  boat  in  the  foreground, 

and  far  beyond  is  seen  a  grey  Fuji. 

207.  NIHON  TSFTSFMI.    The  Long  Road  from  Yedo  to  the  Yoshi- 

wara :  night  scene  with  wild  geese  flying  across  the  waning  moon. 

208.  YOROI  WATASHT  OR  FERRY.     The  attractive  figure  of  a 

Geisha  to  the  left. 

209.  SAKAT  NX)  WATASHl.    Hecons  feeding  in  the  reeds,  at  Sakai 

Ferry.   A  famous  prini,  but  time  worn. 

210.  KAMEIDO  TE.NJIN.   Xo.  57  of  the  series.   The  well  known  and 

atti-active  "drum-bridge"  at  Kameido  Temple  seen  beyond  pen- 
dant Wistaria  blossoms. 

211.  SUMlDiV  RIVER  IN  SUMMER.    A  contrasting  print  from  the 

Yedo  Meisho,  with  many  boats  appearing  in  bands  of  pink  fog. 

212.  TSUSHIMA  FROM  THE  RARE  "SHOKOKU  MEISHO."  with 

a  gay  festival  boat  in  the  foreground. 
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BIRD  AND  FLOWER  PRINTS, 
Mainly  the  Kwa-Cho  of  Hiroshige  with  a  few  of  his  "Fish  Series." 

213.  BIRD  OX  A  JiOUGPl.  A  bird  with  blue  win^s  and  speckled  crest 

perched  on  an  old  bough.  Hosoye  form. 

214.  A  BU^E  BIRD,  with  M'hile  throat  and  pink  bill,  on  a  Purple 

Clematis  vine. 

Fine  frpsh  colorinjr  ami  rouditiou. 

(See  Plate  4.) 

215.  PAIR  OP  MANDARIN  DUCKS,  swimming  near  bamboo. 

216.  A  GOLDFINCH  ON  A  PASSION  FLOWER.  One  of  the  daintiest 

of  the  panels. 

217.  HAWK  ON  A  PINE  BOUGH,  from  w  lii.-b  droop  Wistaria  Vines. 

A  fine  example. 

218.  BIRD  SWINGING  ON  A  PENDANT  BOUGH.  A  little  black  bird 

with  white  head,  swinging  almost  upside  down. 

219.  TAI  FISH.    A  square  block  in  fine  condition  with  a  fish  of  soft 

rose-color  and  black  scales. 

220.  SMALL  BIRD  PANEL  BY  KUNISADA.    Three  swallows  fly 

under  the  Bridge,  over  water  of  finely  graded  blue.  One  side 
damaged. 

One  of  the  very  few  prints  of  this  character  by  Kunisada. 

221.  MONOCHROME  KWA-CHO  BY  UTAMARO.  A  small  bird  darts 

down  to  a  clump  of  Iris  Blossoms.   Square  print. 

222.  WAKANA  FISH  BY  HIROSHIGE.  A  long  blue  fish  resembling 

the  Tunny  Fish.   Oblong  plate. 

FUSATANE  LANDSCAPE. 

223.  KATADA.  or  "Homing  Geese."  A  twilight  landscape  in  a  marshy 

country.  Scarce  oblong. 

HIROSHIGE. 
Nine  prints  from  the  oblong  "Yedo  Meisho." 

224.  SNOW  AND  BRIDGE  LANDSCAPE.    Nihonbashi  under  snow. 

A  very  attractive  combination. 

225.  NIHON  BASHI  IN  SUMMER.  A  companion  print  to  the  preced- 

ing from  the  oblong  "Yedo  Meisho." 

226.  TSUKUSHIIVLV   Ladies  ferried  over  near  boats  moored  in  the  bay. 

227.  RAIN  ON  THE  SUMIDA  RIVER.   A  scarce  "rain"  print  from 

the  oblong  "Yedo  Meisho." 
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HIROSHIGE— Continued. 

228.  KAMEIDO  IX  SPRING.  A  vivid  blue  print,  against  which  show 

the  white  blossoms  of  the  Spring  Plum  Ti*ees  admired  by  people 
in  the  f'oresri'ouud. 

229.  ASUKATAMA:  A  pretty  print,  showing  a  group  of  girls  with  blue 

umbrellas  admiring  distant  Fuji. 

230.  ASUKATA^i A.  Diilerent  view  from  the  preceding,  showing  Fes- 

tival in  Cherry  season. 

231.  KASUKAG AM.A  TN  CHERRY  SEASON.  From  the  oblong  ' '  Yedo 

]\Ieisho. 

232.  YOSIIIWARA  IN  CHERRY  BLOSSOM  TIME.    Many  women 

on  parade. 

233.  HIROSHIGE  KEY  BLOCK.  HITOYE  MOUNTAIN.  The  roofs 

of  the  little  houses  have  been  printed  in  pink.  Very  I'are  aJid 
interesting. 

(  See  Note  No.  20.) 

234.  YOSITIDA.  The  long  bridge.  A  much-liked  "bridge"  print  from 

the  chubau  "53  Viev\-s. " 

HOKUSAI. 

235.  EBIYA.  THE  HOUSE  OF  BEAUTY  IN  THE  YOSHIWARA. 

Oblong  landscape,  showing  the  River  balcony  of  this  house.  Noted 
as  the  home  of  the  most  famous  Courtesans  of  the  time  of  Uta- 
maro,  Kiyouaga  and  other  great  artists  among  whose  best  prints 
have  been  their  portraits. 

TOYOKUNI-KUNISADA. 

236.  A  PRETTY  BEACH  LANDSCAPE :  with  Fishergirl  offering  her 

basket  to  a  Daimio,  who  has  been  bi-eaking  off  the  boughs  of  the 
blooming  Cherry  Tree  whose  petals  are  blown  by  a  light  -wmd 
over  the  scene. 

SADAHIDE  LANDSCAPE,  1800-1864. 

237.  RAIN  VIEW.   Interesting  treatment  and  printing. 

SHUNKO,  1765-1800. 

238.  RISING  MOON  PRINT.  A  man  carrying  his  tired  wife,  followed 

by  their  little  girl  and  an  attendant  with  a  large  pink  umbrella 
are  passing  flowering  shrubs;  all  seen,  against  the  great  vslowly 
rising  full  moon. 

KIYOMITSU,  1735-1785. 

239.  SHONIN    AND    YORITOMO    RETTTRNING  VICTORIOUS. 

Hosoye  form. 

A  very  fine  two  color  print  in  fine  condition. 

(See  Plate  4.) 
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KIYONAGA,  1742-1815. 

•-'40.  TWO  ];A1)1ES  TRAVELLING,  ilosoye  form,  iu  three  colors,  the 
yellow  repeated  in  the  landscape  which  shows  Mt.  Fu.ii  reaching 
the  clouds. 

(See  Plate  4.) 

KIYOTSUNE,  1750-1770. 
L'4].    TOKIWA  OOZEN  AND  KUYOMI :  TWO  LOVEKS.  Hosoye 
form,  delicate  coloring.  Yery  rare. 

(See  Plate  4.) 

KUNISADA,  1786-1865. 

-'42.  GIRLS  THROWING  SNOWBALLS.  Near  a.u  old  Temple  Lan- 
tern.  A  pretty  print. 

-'4:1  LADY  MAKING  LUNCH  IN  SPRING.  River  landscape,  a  lovely 
print,  effect  of  pink. 

L'44.    LADY  IN  ROBES  OF  BLUE,  a  little  girl  shows  her  a  wreath. 

245.  LADY  IN  BLUE  ENJOYING  HER  SPRING  GARDEN.   She  is 

seated  iinder  a  (^herry  Tree. 

246.  DIVING  GIRL.   Pine  printing  of  tiesh  nnder  water. 

247.  WARRIOR  ATTACKED  BY  A  TIGER.  A  very  interesting  com- 

position. 

248.  GIRL  WITH  NEW  YEAR'S  DUCK.  Seen  at  half  length. 

249.  LADY  WITH  A  KITTEN.   She  is  standing  in  a  landscape  in  a 

rohe  of  grey  and  white  in  a  fan  pattern. 

2oO.  LADY  OPENING  A  STONE  LANTERN.  Sote  the  fine  printing 
of  light  and  shadows. 

251.  FLOWER  ARRANGEMENT.  Lady  an-anging  plum  boughs  in 
a  wide  yellow  bowl.  Fresh  and  clear  impression  of  a  pretty  print. 

2^2.  LADY  BOATING  IN  SPRING.  River  landscape,  distant  hills  and 
trees. 

25:i  LADY  TYING  HER  SANDAL  IN  A  SNOW  STORM.  She  carries 
a  large  violet  and  yellow  umbrella. 

254.  LADY  AND  CHILD  IN  A  LANDSCAPE.  They  are  catching 
fireflies  and  the  child  is  dancing  with  joy. 
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KUNIYASU. 

255.  TOKIWA  FLEEING  IN  THE  SNOW  STORM.  For  this  interest- 
ing stor^'^,  see  lot  48. 

256.  TOYOHATA.  WITH  HER  PIPE  AND  TOBACCO  BOX  OF 

BLACK  LACQI'ER. 

KUNIYOSHI,  1798-1861. 

257.  TWO  MEN  IN  BLUE  ROBES.   The  Brothers  of  the  Soga  Family 

out  to  revenge  their  Father. 

258.  l.ADY  AND  CHILD  running  past  a  fallen  man. 

259.  LADY  CON.TTTRING  UP  A  MONKEY.    From  the  story  of  Kin- 

toki. 

260.  INITYAMA  DOSETSU,  concentrating  in  prayer  in  the  flames: 

an  example  of  the  occult,  in  Kuniyoshi's  effective  command  of 
coloring. 

261.  MAN  RESCUING  A  FISHERMAN,  drawn  under  the  water  by 

the  weight  of  his  net.  Fine  printing  of  a  ditlicult  subject.  Scene 
at  Itabashi. 

262.  MAN  WITH  GIANT  CARP.    Superb  printing  and  coloring  in  a 

splendid  composition. 

These  "carp"  prints  are  amongr  the  most  sought  for  of  the  Fish  Series. 

263.  MAN  IN  BLACK  IN  A  HEAVY  RAIN.   From  the  "69  Stations 

of  the  Kisokaido. " 

264.  SHOKl  THE  THUNDER  GOD.    He  summons  the  two  Demons 

of  Thunder.    Powerful  print  in  two  colors. 

265.  A  GOD  DESCENDING  TO  A  WOMAN.    A  rather  interesting! 

(and  prosaic)  variation  from  the  Greek  Jove  and  Danae. 

KITAWA  SHIGEMASA. 

266.  A  TIRED  WARRIOR  AT  SUNRISE.    Hosoye  form.    His  horn 

led  by  an  attendant. 

Very  interesting  early  coloring. 

(See  Plate  4.) 

SHUNSHO,  1726-1792. 

267.  HOSOYE  FORM  SHOWING  AN  ACTOR,  standing  near  a  cluste 

of  Bamboo  Ti'ees. 

Fine  old  color  and  registration,  with  the  seal  of  Tomoeya.  publisher. 

(See  Plate  4.) 
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Plate  No.  4. 

No.  214.  Hiroshioe 

No.  240.  Kiyonaga. 
No.  239.    Kiyomitsu.       No.  267.  Shunsho 
^o.  169,  Shunsho 

No.  170.  Shunsho. 
N'o.  266.    Shi^en^asa.       \'o.  241.  Kivotsune. 


SURIMONO. 

268.  SURIMONO  BY  GAKUTEI.    Charming  design  of  a  young  girl 

playiug  with  puppies;  the  whole  printed  in  a  circle  with  large 
Cherry  Blossoms  gauffred  into  a  sqTiare  border. 

(See  Plate  H.) 

269.  GAKUTET  SURIMONO.    Chagaraain,  he  is  seated  on  the  rocks, 

his  armor  printed  in  silver. 

270.  GAKUTEI  SURIMONO.    Lady  writing:  she  is  seated  near  an 

enormous  tea  jar  which  has  oxidised  to  a  delightful  tone  with  age. 

(See  Plate  3.) 

271.  GAKUTEI  SURIMONO.    Princess  summoning  a  Dragon,  finely 

printed  in  bronze,  gauffrage  and  color. 

272.  GAKUTEI  SURIMONO.    Lady  drinking  Ceremonial  Wine,  her 

robes  gaiift'ered  in  silver,  the  pattei-n  on  the  Screen  in  bronze 
and  silver. 

(See  Plate  .3.) 

273.  GOKOTEI  SURIMONO.   Poetes.s  on  the  balcony  on  a  moonlight 

night.    Printed  in  gauffrage  silver,  color  and  black. 

(See  Plate  .3.) 

274.  HOKKEI  SURIMONO.    Lady  pulling  on  a  loose  robe.    Her  obi 

of  butterfly  pattern  lies  near  its  black  lacquer  box  and  her  under- 
robe  is  gauffred  in  silver,  as  cracking  ice — a  favorite  sign  of 
Spring  with  the  Japanese. 

(See  Plate  3.) 

275.  HOKKEI  SURIMONO.  Girl  resting  while  travelling. 

276.  SURIMONO  BY  HOKKEI.   Lady  carrying  Sake  to  the  Temple, 

her  robe  and  obi  ornamented  with  bands  of  silver. 

(See  Plate  3.) 

277.  HOKKEI  SURIMONO.    The  attendant  of  an  Empress,  her  robes 

printed  in  gauffrage  and  color. 

278.  HOKKEI  SURIMONO.  Lady  painting  a  picture,  her  robe  printed 

in  silver  bronze  and  color. 

(See  Plate  3.) 

279.  HOKUSAI  S  URIMONO.  Warrior  and  boy  breaking  ice. 

Unusuai.ly  fine,  richly  printed  in  silver,  eold,  and  color,  the  faces  and 
other  pants  in  sauflfrage. 

(See  Plate  .3.) 

280.  HOKUSAI  Sl^RIMONO.   Fisher  girl  and  boys  with  large  basket. 

281.  HOKKEI  SURIMONO.  Lady  at  entrance  of  Tea-House  stopping 

a  boy  carrying  a  sign.  The  pattern  of  her  robe  gauffred  in  bronze. 

(See  Plate  3.) 
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SURIMONO— Continued. 

282.  SHIXGYO  SURIMONO.    i.ady  trAvelliug,  example  of  an  artist 

rarel}^  met  with. 

283.  CTAMARO  SURIMONO.   The  fox-trap. 

284.  YANAKAWA  SURIMONO.  Warrior  on  the  eliff,  the  breaking 

waves  printed  in  gautfrage,  with  use  of  mica,  the  pattern  of  his 
armor  in  gold  and  colors. 

TOYOKUNI  I. 

285.  MAN  IN  WHITE  IN  COMBAT  with  a  man  in  blac^c. 

286.  HICHIHENGE  WHO  CHANGED  SEVEN  TIMES.    She  turns 

to  watch  a  kitten  playing  with  a  tassel  on  her  sweeping  robes. 
Pine  printing,  fresh  coloring. 

287.  THREE  ATTENDANTS  OF  A  PRINCESS.   Sheet  of  a  triptych 

of  much  grace. 

288.  MAN  STANDING  WITH  A  KO.LL  OP  MANUSCRIPT.  Printed 

in  fawn  and  biscuit  color.    Splendid  lines. 

289.  LADY  CAUGHT  IN  A  SHOWER  RUNNING  TO  HER  KAGO. 

A  most  attractive  composition. 

290.  LADY  WASHING  A  BLUE  GARMENT  in  a  rose  colored  tub. 

A  very  pretty  print. 

291.  LADY  CONCENTRATING  IN  A  WATERFALL,  praying  for  the 

recovery  of  her  husband. 

TOYOKUNI-KUNISADA. 

292.  SHINGEN.  seen  at  half  length  in  pietui-es({ue  travelling  dress  and 

large  hat.   "  First  block"  impression,  note  the  gi-ain  of  the  wood. 

29:-;.  1  )EC1E.M BE K  :  TWO  LAI ) I ES  IN  A  GARDEN  :  they  are  sheltering 
their  peonies  from  the. first  snow  of  the  year  with  a  large  yellow 
umbrella  on  which  are  great  black  chara'cters.    A  pretty  print. 

294.  MAX  WITH  A  DESPATCH  BOX  .\T  TWILIGHT. 

TOYOMARO:  Worked  about  1820. 

295.  HOSOYE  FORM  PRIN'1\    A  Lady  near  a  gate,  printed  in  rose 

and  touches  of  black.    Time  worn. 

UTAMARO,  1753-1806. 

296.  A  (JOl'RTESAX  WITH  A  PIPK.    Seen  at  half  length,  with  the 

stamp  of  Tomoeye,  the  pul)lisher  of  Utaiuaro's  best  prints. 
Friii[i  rlio  scrips,  "Five  Diffpi-fnt  (Jirls." 
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UTAMARO— Continued. 

297.  UTAMARO 'S  SMILING  GIRL.    A  famous  print,  she  is  seen  at 

bust  length,  her  robes  of  rich  colors  bordex-ed  with  wide  black, 
Has  been  folded. 

(See  Frontispiece.) 

298.  KIYOMI  OF  EBIYA.   A  seated  figure  of  exquisite  grace  of  line. 

but  time-worn. 

299.  LOVER  BRINGING  A  GIFT  TO  HIS  MISTRESS.   Time  worn. 

300.  YOSHITSUNE  AND  HIS  FIRST  SWEETHEART.   A  youthful 

picture  of  the  great  hero.   Narrow  print,  time  worn. 

YEISEN,  1791-1848. 

301.  GIRLS  GATHERING  FIREFLIES  NEAR  THE  POND.  The 

one  in  black  gauze  beautifully  rendered.  Landscape  and  bridge 
background. 

302.  YOSOYE  BEAUTY  OF  THE  HOUSE  OF  MATSUBAYA;  seen 

from  the  back,  and  rather  unusual  treatment  for  Yeisen. 

303.  YOl-NG  GIRL  STANDING.  The  landscape  background  the  bridge 

at  Akasaka. 

304.  KOINA  DRESSED  FOR  WALKING.    Rich  coloring  and  bril- 

liant impression. 

305.  YOUNG  GIRL  IN  THE  WIND.   The  backgi-ound  is  entirely  gauf- 

fered in  a  poem. 

YEIZAN,  1780-1830. 

306.  NARROW  PRINT  WITH  FIGURE  OF  A  WOMAN.  Time  worn. 

but  an  unusual  form  for  the  period. 

307.  KATSUGAWA  IN  BLUE  ON  A  CLOUDY  DAY. 

YOSHIKAZU:  Worked  about  1850. 

308.  MAID  IN  A  SHORT  DRESS,  under  an  old  Cherry  Tree. 

309.  GIRL  IN  GREY  WITH  BROWN  OBI,  standing  on  the  balcony. 


S.  L.  PARSONS  &  CO.,  INC.,  Printers,  45  Rose  St.,  New  York. 
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